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Tappan Zee Bridge 

premiere performance 

Joshua Denenberg 

(b. 1988) 

Vision Quest 

Allan Gordon Bell 

(b. 1953) 

Raise the Roof 

Concerto for Timpani and Wind Ensemble 

Michael Daugherty 

(b. 1954) 


Xuanyu Carol Wang, timpani 


Intermission 


Duende: 

Four Preludes for Symphonic Wind Ensemble 

i. Allegro giusto 

ii. Animato 

Hi. Cadenza a piacere; molto sentito - Lento evocativo 
iv. Tempo de Buleria 

Luis Serrano Alarcon 

(b. 1972) 

Mothership 

Mason Bates 

(b. 1977) 

Alex Redman, tin whistle 

Sam Kim, vibraphone 

James Conquer, baritone saxophone 
Amely Zhou, erhu 



Wind Ensemble 


Flute/Piccolo 

Elena Baker 

Mouna Ben Hadj Tahar 

Katharine Hao 

Alice Park 

Tina Su 

Noah Verheyen 

Clarinet 

Zhengtao (Tony) Chen 

Marco De Conno 

Jason Han 

Mark Kim 

Alison Mejury 

Lana Ruzin 

Andrew Shen Lin 

Yat Chun (Jonathan) Wong 


Trombone 

Mabelynn Dill 
Zachary Everett (bass) 
Brayden Friesen 
Ann-Merrie Leung 
Alexander Redman 

Euphonium 

Denise Simpson* 

Tuba 

Caitlin Jodoin* 
Braydan Pelley 

Double Bass 

Connor Crone 
Mac VanDuzer 


Oboe 

Meredith Liu 
Eric Luo 

Simon McNamee 

Bassoon 

Rebecca Jury 
Rae Pauze 

Saxophone 

James Conquer 
Kevin Huang 
Russell Lu 
Nolan Sprangers 
Jennifer Tran 
Marco Wong 

Trumpet 

Freddy Abu Sido 
Carlene Brown 
Gillian Chreptyk 
Brian McAuley 
Harrison Venables 
Jonathan Yuen 

French Horn 

Simon Au-Yeung 
Kathleen McIntosh 
Kiersten Singh 
llinca Stafie 
Kolby Zinger-Harris 


Harp 

Alanna Ellison 

Piano 

Dane Ko 

Percussion 

Yang Chen 
Branden Kelly 
Sehun (Sam) Kim 
Allison Lam 
Ashley Patoine 
Andrew Siu 
Danielle Sum 


MacMillan Theatre Staff 

Ian Albright, 

Technical Director 
Les Stockley, 

Technical Assistant 
Bob Dunkin, 

Production Assistant 

Librarian, Performance Collection 

Karen Wiseman 

Assistant Conductors 

Alexandra Bourque (laptop artist) 
Michele Jacot 


'ensemble manager 



Program Notes 


Joshua Denenberg (b. 1988) 

Tappan Zee Bridge (2015) 

Joshua Denenberg is an American- 
born composer currently living, working 
and studying in Toronto. His music 
has been featured at the Hartt School 
20/20 Ensemble, Hartt Symphony 
Band, Hartt Theater, the highSCORE 
festival in Italy, the Orford Creations 
festival, and the University of Toronto 
Opera Division and Wind Ensemble. 
Much of the music he writes derives 
inspiration from nostalgia whether the 
source be musical, artistic, or popular. 
Denenberg is currently pursuing a 
doctorate in music composition at 
the University of Toronto; his primary 
teachers have included Christos Hatzis, 
Robert Carl and Kenneth Fuchs. While 
studying he has been the recipient of 
the Mirkopoulos Memorial Scholarship 
and the Burton Family Scholarship. 

Notes from the composer: 

Tappan Zee Bridge is a tone poem 
for wind band that is both about the 
physical bridge and a commentary 
on wind ensemble music. The title 
and location (the Tappan Zee bridge 
being a massive cantilever bridge 
located in upstate New York) is both 
a nod as well as a riff on the piece 
George Washington Bridge by William 
Schuman, which is one of the most 
prominent compositions in wind 
ensemble repertoire. But Schuman’s 
music emphasizes a sense of 
grandness. Mine is about actual transit 
over a busy, overburdened bridge in a 
state of disrepair. 

However, there is a second, more 
personal program. At one point I 


played in two wind bands on either 
side of the bridge, one in Tarrytown, 

NY and the other in Tappan Zee, NY. 
One band emphasized the classical 
and more serious repertoire in wind 
ensemble literature while the other 
played pops and showtunes. Thus, the 
piece is divided into two large sections: 
the first part representing classical 
repertoire (quoting from Mozart’s 
Gran Partita), while the second part 
represents the other ensemble — with 
music that is more rhythmic and even 
“kitsch in nature.” 

Allan Gordon Bell (b. 1953) 

Vision Quest (1989) 

Calgary-born composer Allan Gordon 
Bell grew up in Edmonton. He studied 
philosophy at the University of Alberta 
and went on to receive a master of 
music degree (also from the University 
of Alberta) under the guidance of Violet 
Archer, Malcolm Forsyth and Manus 
Sasonkin. Afterward, Bell pursued 
advanced studies in composition at 
the Banff Centre for the Arts where his 
teachers were Jean Coulthard, Bruce 
Mather and Oskar Morawetz. Bell is 
this year’s University of Toronto Faculty 
of Music Roger D. Moore Distinguished 
Visitor in Composition. 

Bell has written for solo instruments, 
chamber ensembles, orchestra, 
band, electroacoustic media, young 
musicians, and has also composed 
scores for theatre, dance productions, 
film and television. He has received 
commissions from the CBC and the 
Calgary Philharmonic, among others, 
and has conducted numerous groups, 
including Calgary Contemporary 
Ensemble. In 1982, Bell studied film 


music with Earle Hagen in Toronto. 

He is a professor at the University of 
Calgary. 

Bell’s works have been performed by 
the National Arts Centre Orchestra, the 
Calgary Philharmonic Orchestra, Esprit 
Orchestra, the Vancouver Symphony 
Orchestra, the Manitoba Chamber 
Orchestra, and the Societe de musique 
contemporaine du Quebec, in addition 
to many other professional and 
amateur organizations in Canada, the 
United States, Germany, Israel, Japan 
and the United Kingdom. 

A CD entitled Spirit Trail: The Music 
of Allan Gordon Bell was released by 
CBC Records, and captures five of 
his orchestral works. The Association 
of Canadian Choral Conductors 
presented Bell with an award for 
outstanding choral compositions 
in 1994 and 1999. From 1984 to 
1988, he served as president of the 
National Board of the Canadian Music 
Centre. Bell’s music is available from 
the Canadian Music Centre, Alberta 
Keys and Gordon V. Thompson 
publishers. In 2012, Bell was made a 
Member of the Order of Canada for his 
contribution to Canadian contemporary 
classical music and culture, and in 
2014, he won a Juno award for his 
chamber work Field Notes in the 
Classical Composition of the Year 
category. 

Bell’s music is inspired by the Canadian 
landscape and is often dualistic, some 
compositions containing ‘strongly 
polarized pairs of movements.’ Vision 
Quest is named after a process of the 
indigenous people of the Canadian 
plains, and is described by the 
composer as follows: “Vision Quest... 
would have many other different kinds 


of names, but would always have the 
same process, and that is, taking a 
young person and sending him or her 
out by his or herself into nature, to 
spend time fasting and waiting for a 
vision. The vision would come in the 
form of a dream, very often it would be 
some kind of spirit having to do with a 
natural occurring phenomenon, often a 
creature. The young person would take 
that back and describe the dream to 
an elder, and from that process, would 
then come the person’s, essentially, 
mission in life. He or she would get a 
new name, and would be welcomed 
back as an adult, into the tribe. Now 
these days, as I was saying to the 
ensemble, we just send people off to 
university and hope for the best!” 

“The first movement is a slow 
movement, “Awakening,” and you 
can think in terms of all the ways in 
which that word has certain kinds of 
meanings in terms of one’s spirit. You 
will encounter some sounds that are 
taken directly from the musicians that 
we share this planet with who are not 
human. There is an emergence of 
melodic materials that take us to the 
end of that movement. 

The second movement is much, much 
more vigorous, A Journey to the Edge, 
and of course the journey makes 
sense, but what is ‘the edge’?”... “At a 
certain point, you will begin to wonder 
what the heck has gone on with this 
ensemble. It will indeed resolve itself, 
and will be a hard-fought battle, so 
to speak, it will be a struggle...and 
emerging from that struggle will in fact 
be a kind of resolution which is what 
one hopes for in terms of any quest, 
any vision, any journey.” 


Michael Daugherty (b. 1954) 

Raise the Roof (2007) 

Grammy award-winning composer 
Michael Daugherty was born in 1954 
in Cedar Rapids, Iowa. He studied 
composition at the University of North 
Texas (1972-76), the Manhattan School 
of Music (1976-78), and ‘computer 
music’ at Pierre Boulez's IRCAM in 
Paris (1979-80). Daugherty received 
his doctorate from Yale University in 
1986 where he studied with Jacob 
Druckman, Earle Brown, Roger 
Reynolds and Bernard Rands, and 
pursued further studies with composer 
Gyorgy Ligeti in Hamburg, Germany 
(1982-84). 

After teaching composition at the 
Oberlin Conservatory of Music (1986- 
90), Daugherty joined the School of 
Music at the University of Michigan, 
where he is currently Professor of 
Composition. He is one of the 
most commissioned, performed, 
and recorded composers in today’s 
American concert music scene. The 
Baltimore Symphony Orchestra’s 
performance of his Metropolis 
Symphony at Carnegie Hall in 1994 
helped to put Daugherty’s name on 
the international map. Since then, 
according to the League of American 
Orchestras, Daugherty is one of the 
ten most performed living American 
composers. 

Daugherty has received many awards, 
fellowships and distinctions for his 
work, including a Fulbright Fellowship 
(1977) and the Kennedy Center 
Friedheim Award (1989). In 2007, 
he won the American Bandmasters 
Association Ostwald Award for 
tonight’s piece, Raise the Roof. 


Originally written for orchestra (2003) 
and commissioned by the Detroit 
Symphony Orchestra for the opening 
of the Max Fisher Music Center, the 
wind band version of Raise the Roof 
was premiered by the University of 
Michigan Symphony Band under the 
direction of Michael Haithcock, on 
March 30th, 2007 during the National 
Conference of the College Band 
Directors National Association, at Hill 
Auditorium in Ann Arbor, Michigan. 

According to the composer, “Raise the 
Roof is inspired by the construction 
of grand architectural wonders such 
as the Notre Dame Cathedral (1345) 
in Paris and the Empire State Building 
(1931) in New York City. I create 
a grand acoustic construction by 
bringing the timpani into the foreground 
and giving the timpanist the rare 
opportunity to play long expressive 
melodies, and a tour de force cadenza. 

I incorporate a wide variety of timpani 
performance techniques: extensive 
use of foot pedals for melodic tuning 
of the drums, placement of a cymbal 
upside down on the head of the lowest 
drum to play glissandi rolls, and striking 
the drums with regular mallets, wire 
brushes, maraca sticks, and even bare 
hands. Raise the Roof is in the form 
of a double variation. The first theme 
of the double variation, played initially 
by the tuba, is presented in various 
timbral and rhythmic guises such as 
“guaguanco.” The second theme of the 
double variation, first heard in the flutes 
and then the timpani, is reminiscent 
of a medieval plain chant. The two 
themes are passed around in canons 
and fugues and other permutations 
throughout the ensemble to create 
elaborate patterns, as in a gothic 
cathedral. Raise the Roof rises toward 
a crescendo of urban polyrhythms 


and dynamic contrasts, allowing the 
timpani and the symphonic band to 
create a grand acoustic construction.” 

Luis Serrano Alarcon (b. 1972) 

Duende (2010) 

Luis Serrano Alarcon was born in 
Valencia, Spain. Though primarily 
a self-taught composer, Alarcon 
mentions influences of teachers 
including Jose Maria Cervera Lloret, 
Jose Maria Cervera Collado, Javier 
Barranco and also the Musical Artistic 
Society of Chiva, where he began his 
musical training. 

From 2006 to 2014, Alarcon was the 
director of the Betera Musical Arts 
Centre Symphonic Band, which had 
the honour of being invited to perform 
at the 2009 WASBE (World Association 
of Symphonic Bands and Ensembles) 
conference. Additionally, Alarcon was 
a member of the board of directors 
of WASBE from 2011 to 2013. He is 
currently professor of harmony and 
analysis at the Torrent Conservatory of 
Music. 

Alarcon’s award-winning works 
including Duende (best classical 
composition at the Spanish national 
music awards) have been performed 
in over 30 countries. Alarcon has been 
invited to conduct his compositions 
in Spain, Italy, Columbia, Singapore, 
Hong Kong and the US, and has 
received many commissions including 
those from the Philharmonic Winds 
(Singapore) and the Hong Kong 
Band Directors Association. In 2012, 
the Southeastern Conference Band 
Directors Association commissioned 
Alarcon to write his first symphony for 
wind orchestra, which premiered in 
October 2013. 


Duende was commissioned by the 
University of St. Thomas Symphonic 
Wind Ensemble in Saint Paul, 
Minnesota and was premiered on 
March 7th, 2010, under the direction of 
Dr. Matthew George. 

The term duende refers to a state 
of ‘supreme perceptiveness and 
inspiration,’ ‘almost magic,’ which is 
rarely reached by the performer. It is 
also used to define a person having 
a special grace, something difficult to 
define but that sets them apart from 
others. Duende was inspired by 
Spanish popular music, and in it we 
can hear, in Alarcon’s own words: “the 
symphonic energy of de Falla’s scores, 
the intimacy of Iberia by Albeniz, the 
magic of the guitar played by Tomatito 
or Paco de Lucia, the festive happiness 
of Granadian Sacromonte (a popular 
flamenco neighborhood in Granada), 
but specially, and I insist on this one, 
the obvious presence of winks to other 
musical styles, such as jazz or Latin 
music. With this style fusion, I want 
to reflect in a symbolic way what our 
Spanish society stands for nowadays: 
a society with many traditions, but at 
the same time a cosmopolitan and 
modern community...” 

Mason Bates (b. 1977) 

Mothership (2011) 

Mason Bates was raised in 
Richmond, Virginia. He received a 
BA in both music composition and 
English literature from the Columbia 
University-Juilliard School Exchange 
Program, where his teachers were 
John Corigliano, David Del Tredici and 
Samuel Adler. In 2008, he graduated 
with a PhD in composition from the 
University of California, Berkeley, 
where he studied with Edmund 


Campion. His unique compositional 
style blends classical writing with jazz 
harmonies and techno rhythms, and is 
the first symphonic music to become 
widely accepted for it’s integration of 
electron ica. 

Bates is also a DJ and techno artist 
in Oakland, California. He held a 
residency with the Chicago Symphony 
Orchestra, and is currently the first 
Composer-in-Residence of the 
Kennedy Center for the Performing 
Arts, where he is presenting a new 
music series, KC Jukebox, that will 
feature “the immersive production 
and eclectic programming for which 
his curating projects have become 
known.” 

A huge advocate for electronica, 

Bates’ project Mercury Soul transforms 
spaces from commercial clubs to 
Frank Gehry-designed concert halls 
into exciting musical events that draw 
over a thousand participators. He is 
currently writing an opera about Steve 
Jobs, which will be premiered by the 
Santa Fe Opera in 2017, and Bates 
himself often performs the electronica 
on stage with orchestras. 

Some of Bates' other works include 
Alternative Energy, an energy 
symphony premiered by Riccardo Muti 
and the Chicago Symphony Orchestra, 
Liquid Interface, a water symphony 
commissioned by the National 
Symphony Orchestra, and The 
B-Sides, a symphony commissioned 
by the San Francisco Symphony. 

In 2010, Bates was commissioned 
to write for the YouTube Symphony 
Orchestra 2011, an ensemble of 
musicians from around the world. The 
resulting piece, Mothership, received 
its world premiere on March 20th, 


2011 at the Sydney Opera House by 
the YouTube Symphony. It was viewed 
live by almost two million people on 
YouTube. Later adapted for wind 
ensemble, Mothership is a blend of 
acoustic and electronic sounds and 
features several improvised solos. 

Bates imagines the ensemble as a 
Mothership that is ‘docked’ (in Sydney, 
Australia) by “several visiting soloists 
who offer brief but virtuosic riffs on the 
work’s thematic material over action- 
packed electro-acoustic orchestral 
figuration. The piece follows the form 
of a scherzo with double trio (as found 
in, for example, Schumann Symphony 
No. 2). Symphonic scherzos historically 
play with dance rhythms in a high- 
energy and appealing manner, with 
the ‘trio’ sections temporarily exploring 
new rhythmic areas. Mothership 
shares a formal connection with the 
symphonic scherzo but is brought 
to life by thrilling sounds of the 21st 
Century — the rhythms of modern-day 
techno in place of waltz rhythms, for 
example. 


Biographies 


Gillian MacKay 

Gillian MacKay is Professor of music 
of the University of Toronto, where 
she conducts the Wind Ensemble and 
teaches undergraduate and graduate 
conducting. MacKay has an active 
professional career as a trumpeter, 
conductor, adjudicator and clinician. 
She has conducted honour ensembles 
throughout Canada and the United 
States, and is Associate Conductor of 
the Canadian Wind Orchestra. MacKay 
has adjudicated Canadian band 
festivals at local, provincial and national 
levels in Canada. Abroad, she has 
conducted honour bands and judged 
competitions in Singapore, Thailand 
and Korea. 

MacKay enjoys presenting clinics 
and workshops at provincial and 
state conferences in Canada and the 
United States, and is known for her 
work on the relationship between 
conducting and mime. Recognized 
as a conducting pedagogue, MacKay 
leads the University of Toronto Wind 
Conducting Symposium each July, and 
has been the guest instructor at other 
symposia in Canada and the United 
States. 

MacKay holds degrees and diplomas 
from the University of Lethbridge, 

McGill University, the University of 
Calgary and Northwestern University. 
Previously, she was the director of the 
School of Music at the University of 
Windsor. 


Soloist: Carol (Xuanyu) Wang 

Born in Beijing China, Carol (Xuanyu) 
Wang began to study percussion at 
the young age of nine years. She was 
trained as an orchestral percussion 
player, and has performed in cities 
such as Vienna, Sydney and Hong 
Kong. Currently, Carol is pursuing her 
master of music degree in percussion 
performance at University of Toronto. 
She is a student of Professor Russell 
Hartenberger, Beverley Johnston and 
David Kent. During the recent winter 
break, Carol performed with the China 
National Centre for the Performing 
Arts (NCPA) Orchestra as an extra 
percussion player. Carol would like to 
thank all her teachers, colleagues and 
friends for their continuous support. 


Up next at U of T Music for the New Music Festival 

Electroacoustic Music Concert 

Sun, Jan 31 @ 2:30 pm. Walter Hall. 

Featuring works with live electronics and surround sound by graduate students 
Parisa Sabet and Xintong Wong and festival guest composer Allan Gordon Bell. 
Presented by Dennis Patrick. 

Free 

Karen Kieser Prize Concert 

Sun, Jan 31 @ 7:30 pm. Walter Hall. 

Featuring the 2015 Karen Kieser Prize-winning work Imaginings by Shelley 
Marwood. Presented by Dennis Patrick. 

Free 

Gryphon Trio 

Mon, Feb 1 @ 7:30 pm. Walter Hall. 

The Gryphon Trio performs music by students of Allan Gordon Bell, including 
Candle Ice by Carmen Braden, Lunar Reflections by Heather Schmidt, In a World 
of Distance and Motion by Kelly Marie Murphy and a new work by Vincent Ho. 

Tickets: $40, $25 senior, $10 student 

Buy tickets on music, utoronto.ca or call 416-408-0208 

Up next for Wind & Brass 


U of T Wind Symphony 

Fri Feb 6 @ 7:30 pm. MacMillan Theatre. 

Conducted by Jeffrey Reynolds, the Wind Symphony presents new music, 
including From Chaos to the Birth of a Dancing Star by Allan Gordon Bell. 

Free 

U of T Wind Ensemble 

Sat, Mar 19 @ 7:30 pm. MacMillan Theatre. 

Conducted by Gillian MacKay, the Wind Ensemble presents John Estacio’s 
Bootlegger’s Tarantella, Timothy Mahr’s Endurance and Michael Colgrass’ Arctic 
Dreams. 


Free 


Thank you for your support! 

The Faculty of Music gratefully acknowledges the generosity of the individuals, foundations, associations and corporations who 
gave annual gifts of $1,000 or more between May 1,2014 and September 1,2015, in support of our students and programs. 
Thank you for the part you are playing in advancing the cause of music education in Canada. 
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Want to stay informed of our upcoming events? 

Sign up for our bi-weekly 
e-newsletter at bit.ly/UofTMusic-enews 


The Faculty of Music is a member of Bloor St. Culture Corridor 
bloorstculturecorridor.com 
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